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Let’s Supper, Mr. lolas | Resurrection RE

Opadikn elkaoTIkn €ékBeon otov Ko tn¢ Bihag loAa
o€ ouvepyaoia pe tov Ao Ay. NMapaokeung

Biha I6Aa, Anpokpatiag 6, Ay. MNapaokeun
Aldpkela: 12 - 19 louAiov 2019
‘Qpec Aertoupyiac: 20.00 - 23.00 ..

Empéhela-Zuvtoviopdc: Ndipa Ztepyiouv, EpioUin Bevépn

O ANé€avdpog I6Aag unodéxetarl Tov Andy Warhol yia éva Muotikéd Aginvo otn Sidonun Bila tou

otnv Ayia Mapaokeun. H oxéon twv SUo avdpwv gival KeVIPIKAG onpaciag wg mpog Tn BePaTIKA TNG
€kBeonc. O I6Aag mapriyyelhe otov Warhol tn oglpd épywv Last Supper kat Aiyo petd Tnv UAoTToinoN Kal
napovuaciaon Tng to 1987 méBavav kal ol Vo e Aiyoug Hrveg Slagpopd.

Evvolakoé muprjva tou Let’s Supper, Mr. lolas | Resurrection Re amote)ei To pappdpivo tpamédt

™G Bavéaiiopévng Bidag I6Aa w¢ KATANOITO TIEPACUEVWY PEYAANEIWY, WG AVIYHATIKOG TOTIOC
OUOOWPEVUEVWY a@NYNoEwV. Méow TNG adIANelTTNG TPOBOANAG evog amd Ta €pya TNE OEIPAC TTAVW
otnv em@dvela tou tpamelol Ba Aappavel xwpa, oMW Ba emav-emniteheital, n oknvr) Tou MuoTikou
Agimvou kaB’ 6An tn Sidpkela TnG ékBeonc.

Y& oupPoAikn avaloyia, Swdeka elkaoTIKoi “ouvSAITUPOVES, Swdeka SNAASH KAANITEXVIKEG
TIPOCEYYIOELG, TPOOKAAOUVTAL 0TV KOBECIAKN auTr eKSAWON yia va Tn cuvBéoouv. Ta EIKACTIKA €pya
Ba evtaxBouv otnv éktacn Tou Krmou kabwg kat oto KTiplakd kEAu@og tng Bilag. H emokePipotnTa
yla To Kowvo Ba emtpémnetal Yetd tn SUon tou nAiov, dTav ol MUAeG avoi§ouv Kal To Agimvo givat €totuo.

An art show in the Garden of Villa lolas
in collaboration with the Municipality of Agia Paraskevi

Villa lolas, 6, Dimokratias Street, Agia Paraskevi
Duration: 12 - 19 July 2019
Visiting hours: 20.00-23.00 p.m.

Curated and coordinated by Naira Stergiou, Eriphyli Veneri

Alexandros lolas welcomes Andy Warhol for a Last Supper in his fabled Villa in Agia Paraskevi. The
relationship between the two men is central to the concept of the show. lolas assigned Warhol the Last
Supper series; after its production and exhibition in 1987 they both died a few months apart.

The marble table of the vandalized Villa lolas becomes the core of Let’s Supper, Mr. lolas | Resurrection
RE as a remnant of the Villa's glorious days, as an enigmatic locus of accumulated narratives. With the
uninterrupted projection of one of the works of the series on the surface of the table the scene of the
Last Supper will be taking place, or better, will be re-enacted, throughout the exhibition.

Twelve artists-"banqueters’, twelve artistic approaches, are symbolically invited to the event to com-
pose it. The works will be installed in the Garden of the Villa as well as on the building’s shell. The gates
will open to the public daily when the sun sets and the Dinner is served.






O MvuoTikog Agimvog

MapéufBaon emdvw oTto papudpivo Tpamél Tng ZAAag Twv Agimvwy tng Bidag 0N - Aemtopépela amd
T oglpd tou Andy Warhol The Last Supper (1986), 130 x 300 €k., 2019

The Last Supper

Intervention on the marble table of the Dining Room of the Villa lolas - Detail from Andy Warhol’s
series The Last Supper (1986), 130 x 300 cm, 2019

Ta ekBépata o MuoTikog Agimvog, The Figment Project kat H Bida ®davtaopa tou MixdAn AcAdvn otn
MUKovo amoTteAoUV eMPEANTIKEG TTPOCONKEC O CUVOMIAIA UE TA EIKAOTIKA £€pYal.

The exhibits The Last Supper, The Figment Project and The Ghost-Villa of Michalis Aslanis in Mykonos
are curatorial additions in dialogue with the artworks.






The Figment Project

To 2013, n EarthCam o€ cuvepyaoia pe to Andy Warhol Museum tipnoav ta 85a yevédhia tou Andy
Warhol, eykawvialovtag pia (wvtavn petddoon tou Tdgou tou. H petddoon eivat mpoofdoiun 24
wpEeg/ entd nuépeg TNV efdopada oe 6o Tov kdopo. To cuvepyatiko mpodTlekt ovopddletal Fig-
ment, cUUPWVA PE TN SAAWON Tou KAANITEXVN 0TI Ba ABEAE TO VA TOU VA TIAPAUEIVEL KEVO, XWPIC
EMiypappa  6voua, i akoua kakutepa, Ba nBele va avaypagel “figment” (Ba to petagpalape ota
EMNVIKA WE “TTAAoa TS gavtaociag”).

Katd tnv maudikn tou nAikia, o Warhol kai n Babia Bpnokeuopevn otkoyéveld Tou Atav pén Tou
owpatog TnG KaBoAiknc EkkAnoiag kat mapevpikovtav otig efSopadiaieg Aettoupyiec. H kndeia Tou
éhae xwpa otig 27 OeBpovapiou Tou 1987. Eivat Bappévog dima otoug yoveig Tou Julia kat Andrej
Warhola oto BuCavtivé KaBohiko Kountriplo Ayiou lwdvvn Tou Banmtiotr otnv yevéTElpa TTOAN TOU
MNitoumoupyk (MevouABavia, H.M.A.).

The Figment Project

In 2013, EarthCam in collaboration with The Andy Warhol Museum commemorated Andy Warhol’s
85th birthday by launching a live video feed of his grave. The stream is viewable 24 hours/ seven days
a week worldwide. The collaborative project is titled Figment, after the artist’s statement that we
would like his tomstone to remain blank, without an epitaph or name, or even better, he would want
to say “figment”on it.

During his childhood, Warhol and his deeply religious family were members of the Catholic Church
and attended weekly liturgies. His funeral took place on February 27, 1987. He is buried alongside his
parents, Julia and Andrej Warhola, at St. John the Baptist Byzantine Catholic Cemetery in his home-
town Pittsburgh, Pennsylvania (U.S.).






H Bida ®davracpa tou MixdAn Achdvn otn Mukovo

AUyouoTtog 2013. O oxedlaotnc nodag Mixaing AcAavng Bpioketal vekpog oTto SlauéPIOUd TOU OTO
KoAwvaki amé unepBoAikr 60N UMVWTIKWY Xarmwv. Exel mponynO&i n 0IKOVOUIKI] KATAOTPOPN Kal

o Slaoupudc Tou. H moAutehig Tou Bida ota KavaAia tng Mukovou, To ayarnuévo Tou Kataguylo,
yvwoTd yla Tnv 181aitepn Stakdounon, Ta akpiRda émmAa, Tn cuANoyn épywv Téxvng, Kal Ta epldTnTa
TIAPTUY, EXEL TIEPIENDEL TAEOV OTA XEPLA TOU KPATOUG. AQNEVN OTO EAEOC TOU XPOVOU Kal TWV KAIPIKWY
ouVONKWY, N ONUEPLVN EIKOVA TNE Eival AUTH TNG OKOUPLAG, TNE EYKATANEIPNC, TNG Epripwonc. Mia Bila-
@avtaopa. Emtdéma dnpoacioypagikd mhdava tng Mykonos TV amd 1o 2018 (Sidpketa: 1'43").

The Ghost-Villa of Michalis Aslanis in Mykonos

August 2013. Fashion designer Michalis Aslanis is found dead in his apartment in Kolonaki from an
overdose of sleeping pills, an aftermath of his economic disaster and disgrace. The luxurious villa in
Mykonos, his place of relaxation, known for its elegant decoration, expensive furniture, artwork, and
famed parties, is nowadays property of the state. Left to the mercy of time and weather conditions, the
present image of the house is that of rust, abandonment and ravage. A Ghost-Villa. Footage by Myko-
nos TV from 2018 (duration: 1'43").






MNavog Apelidng
O 'Hyxog tng Bpwong
nXNTIKn eykatdotaon, 6 x 6 4., 2019

To "Tpwyelv" Kal n ouveoTiaon eépouv TOAEG onuaoisc. Otav avBpwTtol cUYKeVTpwévol polpdlovTal
@ayNnTo Kal CUVOUIAOUVY, UTTOSNAWVOVTAL 1] PAVEPWVOVTAL EKTOC Ao Tnv anAr Stadikacia OpéYng
moAamAd €idn oxéoewv. H TeheToupyia TNG ouveaTiaong Snuioupyei Kat gival pvAun. H eykatdotaon
EMOIWKEL VA EVALOONTOTIOINCEL AVAPOPIKA UE TOUC XOUG KAl TO NXOTOTTiO TTOU GUMBAAOUY 0TNn
Snuovpyia TNG UvNUNG autnc. Emrtpénel otov akpoatr va otabei, va amopovwOei amo Tto Kivnto Tou
Kal Ta KOVWVIKA SiKTua Kal va apouyKPaoTEl TOUC IXOUE TToU O i810¢ Tapdyel KAl AKOUEL OTAV TPWEL,
Bubiopévoc og éva "Aouoiuo” amo rxoug Bpwong.

Panos Amelides
The Sound of Eating
sound installation, 6 x 6 m, 2019

Eating has many meanings and the process of gathering to eat together may suggest and reveal differ-
ent types of relationships, surpassing the simple activity of nourishment. The act of gathering togeth-
er creates memory, is memory. The installation seeks to trigger this memory related to commensal
eating. To allow the listeners to distance themselves from their mobile phone and listen to the sounds
they produce and hear while eating. In other words, to sink in a sonic "shower" of chewing sounds.

O Mavog Apehidng eivat ouvBéTtng, sound artist, LOUCIKOTEXVOAOYOG Kal AékTopag Mouotknig kat HYNTIKA¢ Texvoloyiag Tou
TunRuatog Anpioupyikng Texvoloyiag tou Mavemotnuiouv Bournemouth otnv AyyAia. Ta épya Tou amoteAouv mpoomdbeta
AVAKANONG KAl EMAVEPEVPEONG TNG UVANG HEOW ULAG EVIAIAC HOPPOTIOINONG LETAOXNUATICHEVWVY NXWV KAl NXOYPAPNHUEVWY
nxoTtoriwv.

Panos Amelides is a composer, sound artist, music technologist and a Lecturer in Music and Audio Technology at the Depart-

ment of Creative Technology, Bournemouth University, UK. His practice attempts to facilitate reinvention of a sense of experi-
ence and memory for listeners by integrating transformed sounds and soundscape recordings into a mixed form.
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BaciAng BAaotapdg
Kauto Kalokaipt - Kavete Epwta. .. kat Oxt MoAepo
Bivteo - eykataotaon, HeTaBANTEC SlaoTdoElck, 2019

Kahokaipt 1987:

©davatog ANé€avdpou 16)Aa, 8 louviou 1987

TeAko¢ Eurobasket EN\ASa — Pwaia, 14 louviov 1987

Dovikog kavowvag, ABriva Té\og louhiou 1987

Emiokeyn otnv ABrva tnc llona Staller (ToitotoAiva), 1 Auyouotou 1987

*MEPIEXEL OKNVEG ATTO:

TottoloAiva — Kautd Kalokaipt 1987, oknvoBeaia Mavlog Mixanh, Nkpéka Oilp
EPT, EUROBASKET ‘87 FINAL_ USSR-HELLAS,

EMnvikég Stapnuioeig 1987

Vassilis Vlastaras
Hot Summer - Make Love... Not War
video - installation, variable dimensions*, 2019

Summer 1987:

Alexandros lola’s death, June 8, 1987

Eurobasket Final Greece - USSR June 14, 1987
Deadly heatwave, end of July, Athens, 1987

llona Staller (Cicciolina) visits Athens, August 1, 1987

*containing scenes from:

Cicciolina - Hot Summer 1987, directed by Pavlos Michail, Greka Film
ERT, EUROBASKET ‘87 FINAL_ USSR-HELLAS,

Greek ads 1987

O BaoiAng BhaoTapdc gival elkaoTikdg kat Avaminpwtic Kabnyntrig otnv AZKT. H dnuioupyia apxeiwv Kal VIOKIPMAVTER, N
OIKELOTIOINON UNXAVIOUWY SnpoototnTag Kat n Siadiktuakr §paotnpldtnTa, Eival HEPIKES ATTO TIC XOPAKTNPIOTIKES LOPQPES TNG
KAAMTEXVIKNG TOU TTIPAKTIKAG. YTTPEE I8pUTIKO PENOG TNG KAANTEXVIKNG opddag MLATFORMES. Eival emoTtnpovikog umelBuvog
Kal empueAnT¢ Tou Utopia Project tng AZKT oto P£€Bupvo Kpntng kat KaATexvikdg Sieubuvtric tou 51eBvoug @eoTIBAN

TaPACTATIKWY TeEXVWV ASFA BBQ.

Vassilis Vlastaras is a visual artist and Associate Professor at the Athens School of Fine Arts. Known for his large-scale site-specific
installations and experimentations with various media, he examines the relationship between artwork and urban space, the no-
tion of the ephemeral, and the interrelation between spatial movement, material and sound. He has been a founding member
of the PLATFORMS art collective. He is the main coordinator of ASFA’s Utopia Project in Rethymno of Crete, and artistic director

of the ASFA BBQ international art meeting.






Campus Novel

2TéPn
gykataotaon, Slaotdoelg petaAntég, 2019

Site-specific mapéuBaon oto KTIplakd KEAUPOC TNG BIAag e apopun TNV apgionun onueloloyia
OUYKEKPIUEVWY SIAKOOUNTIKWY OTOIKEIWV TTOU EVTOTTIOTNKAV OTO XWPO Kal TEBnkav o€ emefepyaaia.

Campus Novel
Coronation
installation, dimensions variable, 2019

Site-specific intervention on the Villa's building shell. Inspired by the ambiguous semiology of decora-
tive elements detected on site; these elements were submitted to re-processing.

H opdda Campus Novel dnuioupyrOnke to Noépfpto tou 2011. Mpdkettat yia éva autoSiaxelpl{OPEVO EIKACTIKO OXN LA TTOU
SlgpeuVA TNV apxaloAoyia Tou CUYXPOVOU WG AVACTOXAOTIKA TTPAKTIKY anmédoong vorjuatog. Ot Campus Novel evowpatwvouv
oTI¢ SPACEL TOUG VAHATA OKEYEWV aTTO SIAPOPETIKA YVWOTIKA edia, mpoteivovtag pia @dpua avolxtou StaAdyou

XWPIg eyyuUnoelg, ao@aleleg i mpokaboplopéveg opoloyieg. Toug Campus Novel amoteholv ot: Ivw BapBapitn, MNévvng
Aehaypappatikag, Owtewvn Maimdva, MNdvvng ZiviopoyAou kat MNavvng Xelpwvakng.

Campus Novel is an artist run group founded in November 2011. They focus on several aspects of the archaeology of the present
as part of a retrospective practice seeking for new signifiers. Campus Novel projects encompass elements from different fields in
order to suggest a dialectic form, free from any preallocated meaning. Campus Novel are Ino Varvariti, Giannis Delagrammatikas,
Foteini Palpana, Yiannis Sinioroglou and Giannis Cheimonakis.
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®oifin Mavvion
TiIBwvog
NXNTIKA eykatdotaon, 9' 07", amod To OMTIKOOKOUOTIKO Troinua TETtiE, 2012

O TiBwvo¢ gival o BvnTog epaotng TG Houg, Tng Beag Auyng, mou {rTtnoe va pnv mebavel, Xwpic dpwg
va {ntoet va amaAayei amo To yRpac.

To UOVO TTOU TOU ATTOMEVEL Eival N GWVI] KL AUTOC MIAA KAl TPAYOUSA aKATATIOUOTA KAEIOUEVOG

péoa otov BANapo mou tov €Bale n Bed. Mpag kat épwg amd tov Kapaen, owpa Buunoou, ayarn,
QVOMIUVAOKELY, EMOUIEC EKTTANPWHEVECS KAl AVEKTTANPWTEG TIPIV N {wr) TEAEIWOEL AKOUYETAL TToiNoN
Tou Kwvotavtivou Kapaen, Ounpikdg Yuvog otnv Agpoditn, ®oifin Navvion, kai 1o tpayoudi 20
Xpovia petd tng Opdpa Moptouodvro.

Phoebe Giannisi
Tithonus
sound installation, 9' 07", from the audiovisual poem Tettix, 2012

Tithonus is the mortal lover of Goddes Eos, the Goddess of Dawn. He asked her to turn him into an
immortal, but forgot to asked to be granted eternal youth. So he lies inside a cage in his old body
reduced to a voice that sings incessently. He is transformed to a dry cicada. Old age and love, Kavafis
poetry, body, remembrance, desires accomplished and forgotten at the edge of life's end. Poetry from
Konstantinos Kavafis, Homeric Hymn to Aphrodite, Phoebe Giannisi, Omara Portuondo.

H ®oifn Mavvion givat moTp1a, apXItéktwy kat Avaminpwtpla Kabnyntpia oto Tuipa ApxXITeKtovwy Mnxavikwv Tou
Mavemotnuiov Ogcoahiag. To €pyo TNG gival SIAPETIKO Kal EPEUVA TNV TIOINGCN OE OXEON LE TO XWPO KAl TO OWHA, HEOW TWV
nediwv ™S YPaQng, TNG EKQWvNoNg, TG performance, TN¢ avamapdotaong Kal TG eykataotaonc. To 2010 cupeTeixe otn
Mmievale ApXITEKTOVIKAG TNG BeveTiag wg eBVIKN ouv-emueiTpia yia to EANAnviko Mepintepo pe 1o €pyo KiBwtdg.

Phoebe Giannisi is a poet, architect and Professor at the Department of Architecture, University of Thessaly. Her work transverses
the borders between poetry and performance, installation, inscription and representation, investigating the poetics of voice,
body and place. In 2010 she was co-curator for the Greek Pavilion of the 12th Architecture Biennale of Venice with the work The
Ark.






ERRANDS
MidwvTtag ota Quta
10 players pe akouoTIKd, Keipeva, pwToBoATaikd @wTa, molkileg Staotdoelg, 2019

H mpakTIkn “WAWVTAG 0Ta GUTA” avayvwpiel To KABE §EVTPO TOU KATTOU WG AUTOTEAN TIPOOWTIKOTNTA.
MA@l kaveic ota QUTA, TOAU QUOLKA, EKEiva akoLv Kal katalaBaivouv. H TpakTikn autn gival pia
UTTNPECIA TTOU O€ KATTola YéPn avayvwpiletal wg emayyeiua.

Ta devtpa Tou KMo Tou loAa ATav eKEi, LAPTUPEC TNG Katoiknong autou Tou omtiov. Ot ER-

RANDS nxoypa@oUv Kal eKpépouv eE0PONOYNOELC Kal loTopieg amd Tn (wr) TNS KATOIKIAC, TIG OTTOIEC
TomoBeToUV oTa S€VTpa TOU KATIOU O pia EMTOMIA NXNTIK €yKatdotaon. Ot EMOKENTEG UMTOPOUV Va
akoUoouV Toug PIBUpou¢ Kat va Siapdoouy Tic e§opoloynoelg ota devipa. H eykatdotaon ‘Midwvtag
OTa QUTA’ £XEL OKOTTO Va SUVANWOOUVY Ta SEVTPA ETATPEMOVTAC TOV KNTTO 08 AOYYO, KpUovtag apyd
TO KTAplO.

ERRANDS
Talking to Plants
10 players with headphones, texts, photovoltaic lights, various dimensions, 2019

The practice “talking to plants” acknowledges each tree of the garden as an autonomous personality.
We talk to plants, they listen and understand. In some places, this practice is recognized as a profes-
sion which aims to heel plants.

The trees of lolas' garden were the witnesses of this house's habitation. ERRANDS record and utter
confessions and stories from the house's life, placing them as an in-situ sound installation on the
garden's trees. Visitors can listen to the whispers and read confessions to the trees. The installation
“talking to plants”aims to empower the trees to turn the garden into a forest, hiding eventually the
building in it.

H opdda ERRANDS oxnuatiotnke 1o 2007. Méow GUVEVTEVEEWVY, APXEIWY, VOUIKWV KEIUEVWY, KOTAYPAPWVY KAl EAAXIOTWY
Suvatwv mapePPAcEwWV 1) SPACEWY, EMXEIPE] TNV €K VEOU EVEPYOTTOINCN CUVONKWV 1 XWPWV TTou 8& AetTolpynoay, EexAoTnKav
N Bpiokovtal o€ mapakyr. H opdda éxel cuppetdoxel petal AMNwv otnv 1Tn Mmievale Design KwvotavtivoumoAng kat tTnv 7n
Mmevahe ApXITEKTOVIKNG Tou Xdo MNdolo.

The ERRANDS group is comprised by architects, visual artists, sociologists and graphic designers. It has been active since 2007
and has participated in exhibitions such as the 7th Sao Paulo Biennial of Architecture and the 1st Istanbul Design Biennial. The
group's activity has been concentrated on cases that are considered to be “outsiders”; spaces, concepts, objects, practices and
visions that are considered to be out of the system, out of the existing reality, out of the usual, out of “how things are usually
done’; out of practice, out of order, out of function.






Poka-Yio
Airbnb Laundry
€YKATAOTAON, MEIKTA UAIKE, 2019

‘Eva @Ak (euydpl amo@Acioe va Yivouv ETTIXEIPNUATIEC PiXVOVTAG TIG OIKOVOIEC TOUG OTO va
ayopdoouv éva dlapéptopa kal va 1o Siabéoouv oto Airbnb. To S1k6 TOUG OTITI HETATPATTNKE AUTOUATA
o€ éva ateAeiwTto MuoTapld. MOAIC cuvavTnONKAWE TOV TTPWTO UVA TOUC pWTNOA TTWG TTAEL KAl 1OV
gimav: TOAU KaAd, aAd €éva TIpAypa S&V AVTEXOULE, VA TIAEVOUE OTO TTAUVTIPLO AG T OKATWUEVA
O€EVTOVIQ, KAl TA TIETAE.

Poka-Yio
Airbnb Laundry
mixed media installation, 2019

A couple of friends decided to turn enterpreneurial so they invested their savings into buying an
apartment and letting it through Airbnb. Their own home turned instantly into an endless laundry.
When we met, after their first month, | asked them how are they doing and they answered: very well,
yet there is a thing we can’t handle; to wash in our washing machine the shitted bed-sheets, so we
throw them away.

O Poka-Yio gival elkaoTikdg, emueANTri¢ ekBéoewv Kal AvarminpwTrig Kabnyntrig otnv Avwtdtn Zxohri Kahwv Texvwv. Eivatl
18pUTIKOG SeuBuvTtrg TNG Mmievale Tng ABrivag Kalt el CUUUETAOXEL O TOAVAPIOUEG ekBEDEIG o€ EANGSa Kal e§wTepikd. H
TIPAKTIKN Tou TepAapfBdvel {wypa@ikr, Spdoelg, O¢atpo kal Tawvieg. Kuplog Bepatikdg d&ovag Tou €pyou tou gival To Simolo
‘EAENG-AnwBnong otnv emoxr Tou MoAitiopou g Embupiag.

Poka-Yio is a visual artist located in Athens, Associate Professor at the Athens School of Fine Arts and curator. He is Founding

Director of the Athens Biennale and has exhibited his work internationally. His art practice includes painting, performances,
theater and short films. The main theme of his work is the dipole Attraction-Aversion in an era defined by the Culture of Desire.






Madelyn Roehrig
Figments: Conversations with Andy
Bivteo, 1 wpa 32’52 2009-2019

To Figments: Conversations with Andy givat mpdtlekt mou Sigpeuvd amoomdopata and tnv
kaBnpepivr (wn otov tago tou Andy Warhol oto Bulavtivé KaBoAikéd Kotpntrpto Ayiou lwdvvn tou
Bamtiotr oto Bethel Park tng MevoulBavia. Ao Tov OeBpoudplo Tou 2009 ot emokéPelg TG Madelyn
Roehrig otov Tdgo €yivav cuxvotepec. Apxloe va maipvel padi Tng Pn@LakeS KAPEPES  va KAVEL ANYELS
pe iPhone. Tekunpiwve Ta QVTIKEIUEVA TTOU APNVAV TTIOW TOUC Ol ETTIOKEMTEC, CUUTTEPINAUBAVOUEVWY
kovoepPwv ooumnag Campbell’s, prmoukaAiwv Coca Cola, ypamtwy onUEIWoEwY, BpNOKEUTIKWV
ayahpatidiwv kat Aouhoudiwv. Ot eTOKENTEG "ouvopilovoav” pe Tov Andy yia TolkiAa TpoowmiKA

Kal EmayyeAUATIKA (NTripata. ZnTovoav CUUPBOUAEC YIa KATEOTPAMMEVEG POUAVTIKEG OXEOEIC, YA
SIKAOTIKEG AYWYEC OXETIKA PE €PYa TEXVNG, V1A KAKEC KPITIKEC. MeTA amo 10 Xpovia KaBnuePIVG
TEKUNPIwoNG otov Tago Tou, o Andy Sev eival vekpog. XTn petd Bavatov {wn T gival éva "m\acpa

NG QavTaciag”’ Tou KABEVOCS HAC TTOU UETAUOPPWVEL TNV TETPIUUEVN KaBNuepIvOTNTA 0TNV TéXVN TNG
Kabnueptvig Zwnc.

Madelyn Roehrig
Figments: Conversations with Andy
video, 1 h 32'52",2009-2019

Figments: Conversations with Andy is a project exploring segments of daily life at Andy Warhol’s grave
at St. John Byzantine Catholic Cemetery in Bethel Park, Pennsylvania. In 2009, Madelyn Roehrig’s
once-occasional visits to his grave became more frequent. She started taking digital video, and iPhone
cameras with her. She documented the items left behind by visitors including Campbell's soup cans,
Coke bottles, written notes, religious figures and flowers. Visitors also “conversed” with Andy by talking
with him about a variety of personal and professional issues -including asking him for help with ro-
mantic relationships gone bad, being sued for art work, getting through art critiques without crying,
and inspiration for creating. After 10 years of daily documentation at his grave, Andy is not dead. In
afterlife he is a “figment” of everyone’s imagination transforming ordinary lives into the art of daily life.

H Madelyn Roehrig givat Apepikavida eikaoTikdg. Exet Aapet o Bpafeio 102 Annual Associated Artists of Pittsburgh USA amo
1o Carnegie Museum of Art kaBw¢ kal To mpwTo Bpafeio Tou 540u Zuvedpiou ZUyxpovng Téxvng Chautauqua yia To SeKAETEG
nmpotlekt Figments: Conversations with Andy. Amoomaouatd tou ektiBevtal oto Andy Warhol Museum, to EImhurst Art Muse-
um, o Westmoreland Museum of American Art kat aA\oU.

Madelyn Roehrig is an American visual artist. She has received the 102 Annual Associated Artists of Pittsburgh acquisition award
to the Carnegie Museum of Art’s collection and First Place Award in the 54th Chautauqua Contemporary Art Annual for one of
her films from her continuing art project Figments: Conversations with Andy going into its 10th year. Parts of the project are
presented at The Andy Warhol Museum, ElImhurst Art Museum, Westmoreland Museum of American Art and numerous other
venues.






Kwotrig ZTa@uldkng
Motot F6Uvouv tnv EANGSa
performance, 2019

O KAQOIKIOTIKOC APXITEKTOVIKOG SIAKOOMOC TNG AVANG TNG Bilag loAa petatpémetal og Opodvo Tou
KwoTn ZTaguAdkn. ZTo oKnVIKO Kuplapxei N ¢pdon “lMotot yduvouv tnv EAAdA’, Tithog dSnuootevpatog
Tou EAevBepou Tumou (1985). O Zta@uAdkng BERNAWVEL LOUGIKA ATTOOTIACATA ATTO YVWOTEC OTIEPEC
TPAYOUSWVTAC TTAVW TOUG OTIXOUC aTTd KOPMUATIKOUG UVOUC Kal AAAa EAa@POAQiKA AouaTta TG
SekaeTiag Touv '70.

Kostis Stafylakis
Who Snatches Greece
performance, 2019

The classicistic architectural decoration of the courtyard of Villa lola becomes the throne of Kostis
Stafylakis. The scenery is dominated by the phrase "Who snatches Greece', caption of a press release
by Eleftheros Typos newspaper (1985). Stafylakis desecrates musical extracts from celebrated operas,
singing verses of political party hymns and other light-weight folk chants of the ‘70s.

O Kwotrg ZTa@uAdKng gival BewpnTikd TEXVNG KAl EIKAOTIKOG. Eival 816dokwv 0Tn ZxoAr) ApXITEKTOVWY Tou MNavemotnuiou
Matpwv. Exel ouvempueAnOei ekBéoelg 6mwg n 6n Mmevale Tng ABrivag ANTI, n 4n MmievaAe tng ABrivag AGORA kat n Twisting
C(r)ash oto Batiment d’Art Contemporain tng leveunc. Exel emueAnOei ekBéoeig dmwg n MoAttikr Tou Wépatog oto Circuits &
Currents (2016) k.A.

Kostis Stafylakis is an art theorist and artist. He teaches at the Department of Architecture, University of Patras. He was co-cura-
tor of the 6th Athens Biennale ANTI, the 4th Athens Biennale AGORA and Twisting C(r)ash at the Batiment d’Art Contemporain in
Geneva. He has curated various shows such as A Politics of Lies in Circuits & Currents (2016).






Napa Ztepyiou / EpipUAn Bevépn
Ela na Agapithoume, Darling + Little Death
YAUTTTIKI] EYKOTAOTAON, MEIKTA UVAIKA, UETAPBANTEC StaoTdoelg, 2019

Ela na Agapithoume, Darling, ogipd yAunrtwv tng Ndipag Ztepyiou. Amotpomaikd avadrjpata Kat
€vag UAAKAG-XATUPOC Yla KABe ouvdartnuova dtacpalifouv tnv emtuyia tng Slovuolakng Bpadidc.
To Seinvo gival €Tolpo, ol TPooKeKANUEVOL épTacav. To kako opkiletal, ol capmavieg avoiyouv. Eig
vyeiav!

Touto ot kat Touto col/ ‘Eva eyw kat éva o0/ EAa va ayarnBoupe, darling/ Matt kakd Sgv Ba pag
TMAVEL

A¢ apxioel To maptu!

To ouvtpiBavi In¢ EpipuAng Bevépn pe Titho Little Death tomoBeteital otov Kimo Tng epwTikAg Bepivig
vuxtac. H kopupwon tTng Bpadidg, To oplakd onueio avaueoa oto high and low, to (evib kai Tnv
TTwon, mapaAnAieTal e To aloBNTNEIAKO EPNUEPO TNG EPWTIKAG TTPAENC KAl TNE YAOTPOVOUIKNAG
anmoAavonc. To YAUTTTIKO evoTavTtavé ewpailetal he TexvnTd, QUOIKA Kal Bpwaotpa Aouloldia, Ta omoia
Ba aA\owwBoLV YE TN por TNS WPAg.

Naira Stergiou / Eriphyli Veneri
Ela na Agapithoume, Darling + Little Death
sculptural installation, mixed materials, variable dimensions, 2019

Ela na Agapithoume, Darling, series of sculptures by Naira Stergiou.

Apotropaic objects and a Satyr-guard for each banqueter, ensure the success of the Dionysian eve-
ning. Dinner is ready, the guests arrived. The evil is exorcised, the champagne bottles open. Cheers!
Touto mi kai touto si / One for you and one for me / Ela na agapithoume, darling / Unaffected by the
evil eye.

Let the party begin!

Eiphyli Veneri’s fountain entitled Little Death is placed in the Garden of the amorous summer night.
The evening'’s climax, the moment between high and low, zenith and decline, is paralleled with the
sensory and ephemeral erotic act and gastronomic pleasure. The sculpture is embellished with artifi-
cial as well as natural and edible flowers, which will be perished with the flow of time.

H Ndipa Ztepyiou gival EIKAOTIKOG Kat umoPrgla Sidaktopag otnv AZKT ABrivac. H EpipUAn Bevépn gival lkaoTiKOG Kat
urorieta S16dktopag oto Tunpa ApXITEKTOVWY Tou Mavemotnuiov Oecoaliag. Zuvepydlovtal KAANTEXVIKA Kal BewpnTIKA
YyUpw amé Tig OeUATIKEG TNG OKNVOBEeTNUEVNG EUMELpiag, TG puBomAaciag, Tou lEpov, Tou BERNAou, Tou MEvBoUE Kal TNG
TeNeTOUPYIAG.

Naira Stergiou is an artist and PhD Candidate at ASFA. Eriphyli Veneri is an artist and PhD Candidate at the Department of Archi-
tecture, University of Thessaly. They collaborate artistically and theoretically on the thematics of staged experience, fiction-mak-
ing, the Sacred and the Profane, mourning and ritualistic practicing.






Navog Xapahaumoug
Smoker’s Room - Tobacco Archives
Bivteo, 6, Tobacco Area, 1986-2016

To oxnua éxel wg €€n¢: Opiletal pia yevikn meploxn (general tobacco area) n omoia anaptiletat amo
S00 umomeploxéc. 1. To Kamviotnplo, wg kevog Témog, we no man's land, no man’s time, kat 2. 1o
Apxeio, wg TOMOC uMoPVNUATIKOC. Embiwén mpwtn gival n Stavoién evog mediov duvatoTrTwy MoV
ETITPETIEL OTO UTTOKEIEVO TNV OPYAVWON TNG OLKEIAC EUTTELPIAC, £VAC TEPUATIKOG OTABUOC TTOIKIAWY
Slaouvdéoewv Kal vEéwv epunvelwv. Emdiwén deutepn eival n cuykpdtnon pag dnudaotlag opaipag

Tou SlaAéyeoBal, Tou TPATTELY, Tou Kamvielv eEAeVBepa, e€ac@aliovTag Oxl LOVO TNV ATTPOCKOTITN
0PATOTNTA TWV KATIVIOTWV aANA TTpoodidovTtag oTIC Kamvi(ouoeg KEPAMEC Ia OETIKOTNTA EV HEOW MLAG
KOIWVWVIKAG apvNTIKOTNTAG.

Panos Charalambous
Smoker’s Room - Tobacco Archives
video, 6, Tobacco Area, 1986-2016

The configuration is as follows: a general area (a general tobacco area) is defined, which consists of
two subareas: 1. the Smokehouse, as a vacant space, as a sort of no man’s land, no man’s time, and

2. the Archive, as a hypomnesic locus. The first aim is to open up a field of possibilities for organizing
familiar experience, a terminal station with multiple connections and new interpretations. The second
aim is to create a public sphere for discourse and action, a sphere where smoking is openly allowed,
providing seamless visibility to smokers and casting a positive light on the smoking heads, in spite of
their negative social constructions.

O Mavog Xapahdumoug givat ikaoTikog kat Kabnyntg otnv Avwtdtn ZxoAr Kahwv Texvwv. Amé 1o 2014 éwg 1o 2019 SieTéleoe
MpUtavng Tng ZXoAnG. To €pyo Tou MePINAPBAVEL ETITOTIIEG EYKATAOTACELG, OMTIKOOKOUOTIKEG TTAPOUCIACELG 0TO SNUOCIO XWPOo
Kal NXoxopeuTIKA happenings. Exel cuppetdoyel oe Siebveic ekBéoelg dnwg otn Documenta 14 (ABriva / Kaoeh, 2017) kat otnv
58n Mmievale tng Bevetiag (2019).

Panos Charalambous is Professor and Chancellor of ASFA. His work takes the form of site-specific installations, public audiovisual
presentations and sonic-dance happenings. Some of his recent international participations include Documenta 14 (Athens /
Kassel, 2017) and the 58th Biennale in Venice (2019).






HOPE

Untitled

KEPAMEIKA YAUTTT, TToIKiAeC SlaoTtdoelg, 2018-2019
Euyevikn mapaywpnon The Breeder Gallery

To oUumav tou HOPE amoteeital and iepd cupoAa Tou xOe¢ Kat Tou orjpePQ, To TapeABOV Kal
TO PGV TTOU WIAOUV HE SloTayud, SNUIoUPYWVTAC VEQ CUCTAUATA ISAVIKWY, AUPIoRNTOVTAG
TOUG KOVOVEG CUMUETPIAC KAl TEAEIOTNTAG KAl SNUIOUPYWVTAG Mia HovadIKr avayvwaon autol TTou
UTTOBETOUE OTI €XeEl NON KABIEPWOEL.

HOPE

Untitled

ceramic objects, various dimensions, 2018-2019
Courtesy the Breeder Gallery

Hope's universe is made of sacred symbols of yesterday and today, past and present speak in disso-
nance, creating new systems of ideals, challenging the rules of symmetry and perfection and creating
a unique reading of what we assume to be already established.

Ta épya tou HOPE amotelouvtal améd koAAg,

performances, {wypa@ikd épya o€ kaufd, fanzines kat kepapikd. H mpdo@atn atouikn Tou ékBeon pe Titho My Sons Too Young
Then mapouctdotnke oto Apxatohoyikd Mouoeio Tng Avdpou (2018) kat oTn cuvéxela oto Playroom tng Mkahepi The Breeder,
ABrjva (2018), amd tnv omoia Kal EKMPOCcwWE(TaL.

HOPE's practice ranges from collage and ceramics to performance art and fanzines. His recent solo exhibition with the title My
Sons Too Young Then was presented at the Archaeological Museum of Andros, Greece (2018), and then at The Breeder Playroom,
Athens/ Greece (2018). HOPE is represented by The Breeder, Athens.






ANEEavdpog WuxoUANG
‘EAeya Wépata ot oou EAeya Wépata
ykpdoiti, petaAntéc Siaotaoelg, 2019

To ‘EAeya Wéuata 6t Eheya Wépata eival pia mapépPaon og Vo graffiti mdvw oTi¢ TeAeutaieg
auBaipeTeg kat Bialeg olkobSopikEC TPooBnkeg NG Bidag loha. Ot mpoobrikeg autég Sev gival Timota
AA\O a1 TO XTiOIUO KABE avoiyuatog Tou KTipiou pe TolpevTohBouc. To eowTepikd Katadikaletal

o€ éva OUVEXEC OKOTASL, pia olwTr TTou ToANoi Ba BeAav va emPBalouv otov idlo Tov IoAa katd Ta
TeheuTaia xpovia Tng (wrig Tou. H BgpaTikh Twv avamapaoTACEwY ava@EPETal OTIG AANBELEG TTOU -OTTWG
0 i610¢ o0 I6Aag éAeye- KpuBovTouoav HECA OTA HEYOAOPUN TOU YéuaTa.

Alexandros Psychoulis
I Was Lying about Lying to You
graffiti, variable dimensions, 2019

| Was Lying about Lying to You is a graffiti-style intervention on the brutal recent additions on the
building of the Villa lolas. These additions are nothing more than the blocking up of every opening
with cement tiles. The interior is condemned to continuous darkness and to a silence that many would
have liked to impose on lolas himself during the last years of his life. The graffiti representations have a
reference to the truths that - as lolas himself was daclaring - were hiding in his genius lying.

O ANé€avdpog WuxoUANG givat IKaoTIKOG Kat KaBnyntrg oto Tunpa Apxitektovwv Mnxavikwv tou Mavemotnuiouv Oscoahiag.
Kevtpiko d&ova Tng SOUAELAC Tou amoTeAel n Siepelivnon TOU TOTTOU TNG YNPLOKAE TTPAYHATIKOTNTAG MECW EYKATACTACEWY,
animation kat {wypa@ikng. To 1997 éape to Bpafeio Benesse yia to épyo Tou Black Box, pie To omoio cuppeTeixe otnv 47n
Mmevdale Tng Bevetiag.

Alexandros Psychoulis is a visual artist and Associate Professor at the Department of Architecture, University of Thessaly. The
exploration of the virtual reality’s territory has been the central drift of his work, which is consisted by installations, animation
and painting. In 1997 he was awarded the Benesse Prize for his work Black Box, with which he participated in the 47th Venice
Biennial.
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